“People Get Ready/Waiting on the World to Change”  from our 2018 digital release EP “RETRO.”


Renee Oliphant – vocals (lead and background), tar drum, finger shaker


Jim Oliphant – guitar ( lead and rhythm), bass (Boos Loop Station when performed live)


recorded at Fainting Goat Studio Bedford, VA 





Along the way we have been fortunate to have worked with many incredibly talented musicians. We have pulled together some of these friends for full band performances along the journey. Two of those very talented musicians we have had the opportunity to work with were Henry Hancock and Gary Kelly. Henry played bass and sang. I will never forget the beautiful blonde upright bass that was part of his bass arsenal. Gary Kelly plays drums and is a killer-drummer! We were rehearsing in Gary's studio one afternoon working on People Get Ready when Henry stopped us and said, “Wait a minute – check this out!” and played the same bass line and sing John Mayer's Waiting on the World to Change.





At the time we thought it was cool but really didn't give it any more attention. A few years later I began working on some medleys for our shows and revisited these two songs. In 2016, Henry entered the hospital for what seemed like a routine illness. But it got got much worse and Henry passed away at the young age of 54 on December 8, 2016. We wanted to record our arrangement of this song and dedicate it to Henry – it was important to us to honor his memory and his deep love of music. So this arrangement holds a lot of emotional meaning to us.





As we prepared to record the song, it seemed our world was regressing – falling apart. World events are filled with threats of Nuclear war (bringing to mind when we were in grade school and practiced drills hiding under our desks), the divisiveness, violence and hatred in our own country can be felt everywhere. Music does not happen in a vacuum. It is influenced by everything around it. And so, all of this had an effect on our recording of this song. Below are a few notes about each of the songs in this remix.





People Get Ready


People Get Ready is a 1965 single by the Impressions (Curtis Mayfield's band), and the title track from the People Get Ready album. Rolling Stone magazine named "People Get Ready" the 24th greatest song of all time and also placed it at number 20 on their list of the 100 Greatest Guitar Tracks. The song was included in the Rock and Roll Hall of Fame's 500 Songs that Shaped Rock and Roll. Various artists have covered the song, including Rod Stewart and Jeff Beck in 1985. 





More about People Get Ready from NPR: 





“Part of the March on Washington's legacy is its music. Singer and songwriter Curtis Mayfield's "People Get Ready" was written in the year after the march. For many, it captured the spirit of the march -- the song reaches across racial and religious lines to offer a message of redemption, forgiveness and hope.





In addition to the march, the song followed several jarring events in American history: the bombing of the 16th Street Baptist Church in Birmingham -- which killed four little girls -- and the assassination of President Kennedy.��Music critic Stanley Crouch explains Mayfield's response to those events: "...by saying 'There's a train a-coming, get ready' that was like saying, okay, so regardless of what happens, get yourself together for this because you are going to get a chance. Your chance is coming. The train that is coming in the song speaks to a chance for redemption -- the long-sought chance to rise above racism, to stand apart from despair and any desire for retaliation -- an end to the cycle of pain," Williams adds. 





"Curtis Mayfield died in 1999. 'People Get Ready,' the song inspired by the March on Washington, lives on. It's idealism and optimism make it the ultimate crossover -- crossing not only racial barriers but generations," Williams says. �





Waiting on the World to Change


https://en.wikipedia.org/wiki/Waiting_on_the_World_to_Change





is a song by American singer-songwriter John Mayer.  It was released as the lead single from his third studio album,  Continuum (2006), on August 1, 2006. 





The song's theme centers on the singer and his generation's inaction in regard to current world conditions. However, he attributes this inaction to a lack of power:


Now we see everything that's going wrong�With the world and those who lead it�We just feel like we don't have the means�To rise above and beat it


He also laments the corruption among leaders:


It's not that we don't care,�We just know that the fight ain't fair


John Mayer confirmed this feeling of discontent between the leaders and that led to an interview with The Advocate, explaining the song this way: "It's saying, 'Well, I'll just watch American Idol because I know that if I were engaged in changing anything for the better, or the better as I see it, it would go unnoticed or be completely ineffective.' A lot of people have that feeling."Even so, the song alludes to hope for the future, with the singer intoning that with his generation's ascension to power, things will change:


One day our generation�Is gonna rule the population�So we keep on waiting�Waiting on the world to change





“Sailing” from our 2018 digital release EP “RETRO.”


Renee Oliphant – vocals, chorus chimes


Jim Oliphant – guitar 


recorded at Fainting Goat Studio Bedford, VA (Boss Loop Station when performed live)





The first time we heard this song was when we saw Rod Stewart's video for the song from 1975. It featured a very young Rod Stewart in a sailor's outfit navigating a tiny row boat across the water. The video was a little cheesy but the song really moved us. It felt so Celtic we thought it was surely a traditional Celtic song but in fact, it was written in 1972 on a beach in England by Gavin Sutherland and  recorded in a June of the same year with Gavin on bass drum and brother Iain on harmonium. Iain Sutherland  said, "The original idea was it should have a Celtic feel to it."


Gavin Sutherland said of the song: "Most people take the song to be about a young guy telling his girl that he's crossing the Atlantic to be with her. In fact the song's got nothing to do with romance or ships; it's an account of mankind's spiritual odyssey through life on his way to freedom and fulfillment with the Supreme Being." 


That higher quest -  the true journey -  to find true freedom and fulfillment – becomes palpable as the song progresses. 


It was recorded by Rod Stewart for his first album recorded in North America rather than Great Britain: Atlantic Corssings, which album was recorded April – June 1975 at the famous Muscle Shoals Studio. The song reached #1 in the UK and #58 in the U.S. 








“While My Guitar Gently Weeps/Here Comes the Sun”   from our 2018 digital release EP “RETRO.”


Renee Oliphant – vocals 


Jim Oliphant – guitar 


recorded at Fainting Goat Studio Bedford, VA 





While My Guitar Gently Weeps is a song by the Beatles from their 1968 White Album. It was written by George Harrison. The song was a comment on the state of disharmony taking place within the Beatles as well as a larger observation of  "the love there that's sleeping" from the world's unrealized potential to manifest that love that lies within all humanity because people have been “inverted” and “perverted.”





“According to Harrison biographer Joshua Greene, the song's message reflects the pessimism encouraged by world events throughout 1968, such as the assassinations of Martin Luther King and Robert Kennedy in the United States, and the Soviet - Russian oppression of Czechoslovakia. Allison writes that the lyrics represent the 'antithesis of spiritual triumphalism', in which Harrison 'mourns because love has not conquered all'.” (Wikipedia).


George Harrison first recorded  While My Guitar Gently Weeps with a simple acoustic guitar and a Harmonium. That arrangement appeared on the 1996 Anthology 3outtakes. Future versions had more of a rock-band arrangement.





We  felt stripping it back down to the simple guitar and vocal arrangement and letting Renee's vocal strength carry the performance best allowed us to captured the original intent and emotion of the song. 





"Here Comes the Sun" is also written by George Harrison and was first released on the Beatles' 1969 album Abbey Road.  The early months of 1969 were a difficult period for Harrison: he had quit the band temporarily, he was arrested for marijuana possession, and he had his tonsils removed. 





The lyrics reflect the composer's relief at both the arrival of spring and the temporary respite he was experiencing from the band's business affairs. 





Harrison states in his autobiography, I, Me, Mine:


"Here Comes the Sun" was written at the time when Apple was getting like school, where we had to go and be businessmen: 'Sign this' and 'sign that.' Anyway, it seems as if winter in England goes on forever, by the time spring comes you really deserve it. So one day I decided I was going to sag off Apple and I went over to Eric Clapton's house. The relief of not having to go see all those dopey accountants was wonderful, and I walked around the garden with one of Eric's acoustic guitars and wrote "Here Comes the Sun".


We had been performing the songs in the same key and it just felt right to combine them into a medley. It seemed to make sense and had a flow to it lyrically.


“Spooky” from our 2018 digital release EP “RETRO.”


Renee Oliphant – vocals


Jim Oliphant – guitars, bass  (Boss Loop Station when performed live) 


recorded at Fainting Goat Studio Bedford, VA 





Spooky was originally an instrumental song performed by saxophonist Mike Sharpe (Shapiro), written by Shapiro and Harry Middlebrooks, Jr., which first charted in 1967 hitting #57 on the US pop charts. Its best-known version was created by James Cobb and producer Buddy Buie for the group Classics IV when they added lyrics about a "spooky little girl". The song is noted for its eerie whistling sound effect depicting the spooky little girl. It has become a Halloween favorite. In 1968, the vocal version of the song reached #3 in the U.S. (Billboard Hot 100) and #46 in the UK.





J.R. Cobb and bandmate Dean Daughtry later became part of the Atlanta Rhythm Section and re-recorded "Spooky" in 1979, also produced by Buie. It was the second of two singles released from their Underdog LP.ARS's version hit #17 in the US on Billboard and #15 on Cash Box. It also charted internationally.


We love performing this life and have wanted to record it for some tie now. This EP was the perfect opportunity.





 “Groovy Kind of Love”  from our 2018 digital release EP “RETRO.”


Renee Oliphant – vocals


Jim Oliphant – guitars 


recorded at Fainting Goat Studio Bedford, VA 





"A Groovy Kind of Love" is a pop song written by Tori Wine and Carole Bayer Sager and was released first by Diane & Anita in 1965, and has been covered by bands such as The Turtles, Phil Collins and ther Mindbenders, who recorded their version of "A Groovy Kind of Love" in 1965. 


Phil Collin's version of "A Groovy Kind of Love" was recorded in 1988.  Collins originally recorded his demo version as a suggestion for the film Buster, then found out later that the demo was actually used in the film.


Unlike the Mindbenders' version, which was an upbeat guitar-based pop song, Collins' version was a slow ballad with a prominent keyboard and strings. This version hit No. 1 on both the U.S. and UK charts, and  earned Collins a Grammy Award nomination for Best Pop Vocal Performance, Male in 1989.


We loved the song and were heavily influenced by Phil Collins version. Our arrangement has a simple guitar playing off of the vocal melody. Then a Nashville tuned guitar was doubled to create the harpsichord-like sound. 





